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( The Immersive, the Dialectic, and Cultural Manifestation through Agency )
HEE
l. Self-Imposed Exile, Agency, and an Individual of Culture

1) The Reality of My Self-Imposed Exile

My background: growing up in Taipei in the 80s and 90s as an 8th-generation
Taiwanese. An exile from the mainstream popular culture : instead of watching TV, my
primary entertainment was seeing traditional theaters (Beijing opera, Kuen opera, Chuan
opera, Nanguan music...etc.) performances live. My Western classical music background
was limited for a long time. | received training in visual arts since | was three, and was
primarily a visual artist, then a creative writer, and finally a music composition student
during my final year in high school. After high school, | moved to the US for formal
education in music composition.

An exile that defines everything in my life : cultural, geopolitical, disciplinary, class
hierarchical, and sociopsychological.

Quotes :

“For many years, | have been fascinated by the idea of exile, but not the kind of exile
that was the result of war or politics, but the kind that is self-imposed. | am interested in
the self-imposed exile, a metaphorical homelessness mentioned by Edward Said when
examining the nature of modern intellectuals.”

“A yearning for recognition and authenticity, together with the confusion over our
cultural heritages, genuine love for other cultures, and a complex of both inferiority and
grace — all of these define what being a Taiwanese means. For me, being a Taiwanese

means a forced as well as willed depart from a concrete identity.”

2) My Agency, the Agency of My Music, and the Composer as an Individual of
Culture
Why Do | Compose?
Key points:
- music work and its agency

- fully consummated experience
ER LS SUR § Ty E5aS SUNNCRE S T F R SN R
FooEr i MBZE AR CEEAL
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- annihilation and at once the establishment and emancipation of the Self

I1. The Beautiful Paradox and Balance of the Immersive and the
Dialectic

-In Music : The dialectical and the immersive

-to further this concept : Intentionality and Inevitability

-which associate to : individual consciousness and profound emotion
OR human interferences and the phenomena

I am especially partial to the idea of Inevitability. Inevitability suggests to me the true
condition of human emotion, for instance, profound sadness or melancholy. And for such
inevitability to exist, we need intentionality, because only when intentionality is exercised
would the reality of inevitability be fulfilled.

I11. Three Recent Compositions (2013-2017)

1) Double Jeopardy (2013) for 8 instruments

- I was interested in: 1) a material-driven structure, and 2) figurative transformation
and iteration of a given kinetic gesture, especially those that are not acoustical. For
instance, a waft of perfume and breeze when a woman walk past by me.

- The meditation on Kinetic gestures and their transcended forms in sounds and
durations led me to rethink the production of sounds. I wrote, “In a world where the
production of sounds has become unnaturally easy, we often forget that the sounds
embrace physicality, and it is not merely in the physical effort of a performer
producing a sound, but also in the potential intention of a sound to give birth to
itself.”

- “spectromorphology”....

- Afterward, this piece inspired me to think further about silence. I wrote, “[silence]...
it does not even have to appear in the form of the sound of silence. It is the womb of
sound; every sound I born from silence. There is no exception. Silence is not an
empty void; quite a contrary, it is everything besides. Phantoms, ghosts of music past,
Janus with fingers pointing at every direction, unspeakable sins, premonitions of
what will happen, prohibition of what is to happen, concealment of what is

AyEE R RRER Eras SN AR B o LF el LN Y
FrsH o R AR CEAL G
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happening, and scintillations of what will not happen...

Therefore, Sound and Silence realize each other, each another’s negative or shadow.
Sound became less certain, less definite, as it belongs to the creations of Silence. It is a

relationship, and a relationship activates movements and exchanges.”

2) Pale Fire (2015) for solo piano and electronics

- The idea of silence continues further, and made me think of the concept of palimpsest.
What is palimpsest :

+ an old textual document — a scroll, manuscript, sheep skin with writings on — which
has either been scraped, washed off or been superimposed upon by another layer of
writing.  As a result, it is no longer the original text or image, but still bears the
visible traces of its original form and content.

+ repurposing and reapplication

+ the original text is always there, but is obscured

- Unlike visual palimpsest, where the erasures and revelations can be instantly evident
and visible, acoustical and musical palimpsest can never work like that, since the act
of listening is conditioned by the locality and passing of time. The lack of
simultaneity prevents the possibility of a musical palimpsest that involves dynamic
and organic underlying text.

- Such endeavor needs pattern and repetition, therefore some sort of pauses.

3) moss.. lichen... kodama purr.... (2017) for quintet and electric fans
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(Lostin Translation—i( 2 L chEF BB B A b )

%1 E

v v & ¢ F_=(cultural identity)ﬁv&“%{ﬁﬁ - il < v e F 4 (cultural
authenticity ) 7 B % o =€ 22 BEF ¢ 5 A 2 % H¥ (7A German conductor told
him that he will teach him how to play Brahms. Wang was shocked. Does one needs to be
German to play Brahms?” ) #&i#7 - B&b] > A ex 2 £ 05 LA 4 & 6 fal’
%% (Ghana drumming instructor’s story, or white people playing blues ) - % /& £ 22 (Mari
Yoshihara) #3% = Musicians from a different Shore % # #% 3] > 3 % % f&d = J;&]z'\_mg;
MHEEFO FAFME RBIFZ R Phlad o 3R FR 198 L R
(exoticism) 7 f » &M Tpismpe  andefl > A EFF A5 A 4bgd o ‘f@?bﬁ
TR R R E o e PR AT - AR 0 7R J]*mic M L BRI
PHEGHBRT EEF 2 RE PENRASTPE XA PFEN T fEeR P L - B

JUNE

ok aiTy X o 3 P o SRR R o e L BT hoiph R { AF R

1. We may be called “Chinese composer” by ignorant presenters.
2. What is Taiwanese music? Fr 5 f# pit 52 ez 307 > S# A p A g f oo
3. P m FHART B LA AR ?

=+ #% 41— B R 32 : Do Asian Classical Musicians know Asian music better than
European repertoire? 3 AB:nE 3% 3l P 2 o BARE Y B8 LW B RE B
WE - PR S BT

S ER
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Yot O
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Furthermore, is an ‘authentic’ performance or interpretation possible? Composer —

Performer interpretation — Audience appreciation: resulting in “Lost in Translation.”

Foetd s~ BALE e 2 LFR KR LS P Ak g IEE - G e
v g {;ﬁ&f‘) o FptE BAE - B kiR 8, FFA R e s > FIFBR A
FHRfrRERC 2 REFED FEFR 2 L ka2 it & VR4 5
H-fre oz 2 L B2BROTfE 2 AR 2 Arg R LB F Y

R RN R R

For classical musicians, is a Japanese violinist supposed to know Japanese court
music well? Or is a Caucasian in Ohio naturally knows Mozart better than their Asian
counterpart? Is it necessary to strive for authenticity? Is that a guarantee as the quality of
the work? Whoever take whatever material to use as their own, there is already a loss in
translation, even if they seem to belong to the same cultural lineage.

BRSSO -A/¥ AyRE i W R AR B
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